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Biography 
 
Sowat is an artist of French and American descent who belongs to the second 
generation of French graffiti artists. This generation comes on the heels of the 
American pioneers of the 1980s, whose legend it forged throughout the 1990s. It 
traced its path in the 2000s, far from institutions and the eye of the media and in 
recent year, it has been making the rounds of exhibitions, arts centres and biennials, 
breaking new ground on the fringes of contemporary art and bringing the motifs, 
signs, textures of the street and performing arts into the world of painting.  
 
As he travels around Europe and then the world with the Da Mental Vaporz, in search 
of increasingly large-scale spaces to express their original wall art of creating unity 
through individual creations, Sowat has left behind traditional graffiti to embrace 
calligraphy and more particularly, Cholo Writing, an art movement created by 
Californian Latinogangsto mark out their turf. From then on, Sowat focuses on 
appropriating this unique style, going as far as to develop his own language, 
enriching it with the influences brought back from the various travels: Chinese, Indian 
and Arabic calligraphies, abstractpaintings from the western post-war period.  
 
As often is the case in this art of exchange and extension which is graffiti, a decisive 
meeting set off all this. In 2010, the paths of Sowat and Lek crossed, and with a 
common obsession for urban exploration and the search for disused premises, the 
two artists started to work together. Pooling their skills and expertise, they then 
developed an extraordinary approach, combining abstract paintings, ephemeral 
installations, serial photographs, video and self-taught archaeology.  
 
That is how the Mausolée project was born in 2012. For a whole year, night and day, 
Lek & Sowat squatted a disused supermarket car park in Aubervilliers, in the north of 
Paris, bring this abandoned site back to life, and inviting several figures of the French 
graffiti scene to come and paint with them in secret. This project offered the graffiti 
culture an unprecedented underground showcase in France, with a result that was 
both dark and sumptuous.  
 
After spending one year underground, in the darkness of a cloaca, they resurfaced 
into the light with a video, an exhibition, a book and especially an urban legend that is 
still spreading. The Palais de Tokyo, enchanted by the idea, opened its doors to the 
pair who spent many months to take possession of the entrails of the building, 
surrounded by their artist friends and the curator Hugo Vitrani, who was looking for 
new creative ways of blurring the borders between the legal and the clandestine, the 
visible and the invisible, the institution and the fringe.  
 
They took advantage of this occasion to launch a collaboration with legendary 
pioneers of their environment such as Futura, Mode2 or, more surprisingly, Jacques 
Villeglé, an artist of Situationist inspiration, whom they consider to be one of the 
precursors of street art because of his ripped advertising posters in the 1950s and his 
socio-political writings. It was with Villeglé and some 20 leading artists of the French 



Graffiti scene that they made the Tracés Directs project, the first Graffiti work to be 
included in the permanentcollection of the Centre Pompidou.  
 
In the latest stage of this long adventure, Lek & Sowat took part in the 2015-2016 
artistic residency programme at the prestigious Villa Médicis. This has further 
reinforced the respectability and visibility of the graffiticulture, and rewarded the work 
of these two extraordinary artists, brought together by a shared vision of an art that is 
raw but composed, minimal but sophisticated, abstract yet sensitive.  
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